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ABSTRACT

Considering the Indian style poetry, specially, the sonnets of this style's poets, we find out that sorrow, disappointment
and pain are the most frequently used words In the sonnets of the Indian style poets which the reason can be sought
among various factors such as social, economic, culture and political issues of Safavid era and also in severe individualism
of the poets of this period of time, migration and sorrow resulted from homesickness and being far from one’s hometown,
from the oppression on people and effect of sorrow and three-pain in Indian philosophical school of thought: analyzing
the sonnets of this style’s poets, specially Amoli’'s which this research has emphasized on, we can attain following
indicators in themes of pain and sorrow; determinist way of thinking, creating paradoxical image with the joy and sorrow,
disappointment and hope themes, giving nobility to the theme of sorrow in existence, high ambition and seeking for
sorrow, honoring and souls such as graceful idols, using natural elements to describe sorrow pain as romantic , using
vulgar and informed diction to suggest better and more touchable the theme of sorrow, the motif of oppressive beloved
and accordingly the stimulation of poet’s pain and sorrow and the important theme of love and pain.
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since Mongol attack, the emerge of powerful Safavid
government didn’t create so many changes in this atmosphere

Introduction

Considering the Indian style poetry, we find out that the
sonnets in Indian style are full of painful, disappointing, and
sorrowful contents and themes which there are different reason
to justify them. This research is going to study and find out the
reasons of this subject and by referring to the various sample
poets is going to do research and analyze the subject more one
of the poets whose poems are frequently and repeatedly full of
themes of pain and sorrow is Amoli; this article is written by
emphasizing on his sonnets.

1- The reason of sorrow-praising in Indian style
The manifestation of pain and sorrow in social issues:

One of the factors which develop the sorrowful poems of
the Indian style is the tragic and individualist society of
Safavid time. It’s said that the growth of the commercial
activities and disturbing the national and group believes leads
the Safavid’ society toward individualism, although such an
individualist and tragic atmosphere had shaded o Iran’s society
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this individualism and tragic and isolated thoughts creates a
lack of group ideology which is the result of social and group
work, in such a society, the individual believes, power-
seeking, fame and ambition are replaced by historical and
social believes.

It’s natural that when the poet can’t satisfy his goals, ideals
and individual wishes in his desired society, he thinks more
and more about the sad nature of existence and reflects in his
imaginations.

The poet of this period of time is alone, he thinks alone, he
is drowned in seconds and he doesn’t depend on the group
thoughts. According to Paskal, the man who floating between
ability and disability is a tragic man, a tragic approach brings
about distress between two paradoxical desires for human, he
is wandering between hope and disappointment, he is either
proud of himself or expresses his failure.

The poet of Indian style is a paradoxical human being, on
one hand he is proud of his art, talent and abilities in epic way
and controls the world under his sharp words and on the other
hand he continually talks about distress, disappointment,
loneliness and silence!.

1-2- emigration, roots and its reflection in the
production of tragic literature:

India has been a suitable country for immigrants for both its
regional and natural blessing and culture and social
conditions.2
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It's said much about the emigration of Iranian poets,
scientists and artists in Safavid time and the period of life of
Indian style poets. The reason such as economic, political and
social restlessness , the Safavid king’s lack of care about
poetry and literature, religious prejudice and the access of
particular group of clergymen to the court.3.4

The author of “ with the Karvan-e-hend” has mentioned
some other reason such as escape from accusation, religious
misbelieve, suppression of the rulers at the time of the first
king Abbas, offended by relation, having the life of a Dervish,
embassy, trade, entertainment, life’s cruelty and hardship®.

Malek-al-sho’ara Bahar believed that violent condition of
the time and the cruelty of the Safavid was some of the
effective factors for Iranian’s emigration to other countries8.

The things that offended the depth of the poet’s sensitive
mind are his hometown restlessness and cruelty which is true
about Safavid government. Although Safavid government
removed political disorder and kings of tribes and established
religious unity, it developed offence and restlessness. In this
period of time, scourging, Killing of the petitioners, making the
offenders free, group slaughters, making blind and throwing
the people down from the roofs of the mosques to help to keep
their culture and literature’.

The emigrant poet or author reflects a burden of sorrow and
hometown and his people in his poem and work in each and
every reason; the immigrant literature has always had a deep
relationship to these painful roots. The poet consciously and
unconsciously shows his confusion and homesickness through
words.

1-3: the pain and sorrow thoughts and Indian way of
thinking:

Have the attitudes of the poets like Bidel and Hazin been
affected by Iran social events or have Indian thoughts
influenced on their way of thinking. Considering the Indian
philosophic schools of thoughts and seeking Indian tradition
and customs, we can trace these thoughts in India.

The theory of universal pain has been accepted in
Buddhism, Opanishadism, and other Indian spiritual school of
thoughts. It’s the pessimistic aspects of the Indian spirituality
and has close relationship with karma, birth and death cycles.
Buddha understands 4 truths after tolerating much pain and
mortification:

1. Everything related to existence is doomed to endless
pain:

2. The source of universe pain is birth

3. The stop of birth and death carriage causes freedom
from pain

4. The way that goes toward absolute freedom is divided
in to 8 ways:

In Buddh a’s school of thought, Shishka the triple theme of
pains, existence, dilemma and the ways of freedom triple pains
are talked about. The theme of triple pains of existence has
been talked about in the first chapter of the treatise of
“Sankhiakarika™’.
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According to the foundations of yoga, the world is full of
disappointment and pain, human body is pain, senses and
objects bring about pain and are brought about by pain
themselves. Enjoyment and pleasure and pregnant by
disappointment and pain, everything is pain for the sage, so we
must get rid of this pain in every possible way.8

1-4 : the pain and sorrow of Indian style poets and
romanticism school:

In Indian poets believe that poetry has mind, whereas
romantics believe in poetic inspiration, yet, there are similar
characteristics between the pain-seeking minds of Indian poets
and their vast imaginations with whose those romantics which
can be the subject of a research. The characteristics such as
Indian poet’s attention to nature and happiness or sadness, are
reflected in natural elements. Sometimes in the poems of these
poets including Amoli, we can trace disappointed romanticism
and nihilism. Negative romanticism is applied more for the
existing painful states in the characters of the romantics and
the heroes of their work®.

Amoli’s and other Indian poet’s poems are full of various
aspects of pain, anyway , we don’t want to introduce Taleb
and Indian poets as the followers of romanticism but our goal
is to express the common characteristics between their poems
and those of romantics, but it's important that sometimes the
pain and sorrow of Taleb, Bidel and some of this period’s
poets isn’t as deep and philosophical as that of some of
romantics and is some cases, it becomes completely artificial
and imitative that is more because of pain-seeking streams of
the time and its dominate style than the expression of the
internal feeling of poet’s pain.

1-5: Welcoming the problems and pain-praising in
Bidel Dehlavi’s poetry:

As it was mentioned before, the theme of pain-praising is a
common and usual theme in Indian style. Before considering
the different aspects of pain and sorrow in the sonnets of
Amoli, we will study some of the sample of this theme in the
poems of Bidel, Orfi and Hazin who are the pioneers of this
style.

In the poem of Bidel, burning from pain is the source of
enjoyment and pleasure.

Gl 3300w af oy Ja K 3y Ol g8 o) i
G sugss 1y aiiE G (S b 9 O3

The painful body of the poet is like the ashes of hundreds of
thousand furnaces, he is being burnt for infinitive time during
his lifetime to gain pleasure and comfort.

aloaga cal é\é Sote Ly e o g
i) GEIS A et alodjml gy
Being burnt is the source of growth, as a candle is flamed
by burning:
SRSt A9 s.slen la Glle Bgla
10290 o4l Juut Eack Ol s M A

Other cases: being burnt is the remedy of the lover’s pain
and the wings of his flight.
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Pain, sorrow and tear in the poems of Hazin Lahiji:

Examples of Hazin poems:

Pain and sorrow are the source of happiness and heat and
being burnt like candle is such as investment for the poet:

O sOlpalud 54 09300 Oa sOiE Ul 8 34 )
T a0y Bglam Eaut (s ot £19 Bglusy

Endearing sigh, tear and being burnt:

The poet benefits from the tearful eyes as sea benefits from
the clouds.

R Gl sE JoE 5 s ope o)y
A st f g o s €98 SO )
I8 5 ) K im0
11 ged £ Qg st ok 3 o 8oy ()

Sorrow and pain in the poems of Orfi Shirazi:

Orfi Shirazi who is one of the famous poets in Indian style
speaks a lot about the world’s sorrow in his poems. In his
opinion the night of sorrow is better than the morning of eve.

B) e& Cozua a9l al Adlg o ala
125 acha Al 038 9 ARA 4 Tupa oy

Orfi has lost His heart, the world’s sorrow is his heart’s
creditor, and he has to go after the world’s sorrow to take your
heart back.

Sl e oo 1oag g Gl af dla
12) 5 ook pels e 1 pcad) a& Sl o

He loses everything even his life for the sorrow of heart and
if the sorrow of heart asks him his life, he won’t annoy sorrow
and gives his life.

S Olg ol £J8 08 e
121, 08 Ja Olgasre 9 Okl oy

The various aspects of sorrow and disappointment in
Taleb’s sonnets:

Addressing to the theme of sorrow, pain and
disappointment in different aspects and dimensions, Taleb
Amoli shows his mind’s far-flying rays in various spectrums
that each of these rays reflect a dimension of depth of his
mind. In this article we analyze his thoughts by studying some
of these themes in his sonnets.

1- The mere domination of sorrow and pain on the life of
poet indicates his deterministic attitude about existence. He
considers the sad nature of existence an unchangeable part of
his existence:

0o g oF (o) e i) 4 2 (50 04 £
A Sy oo I gua ool 180sE K
GG N E s el ) A IS

13 s o g lalE S ik gl (e
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He sees the world as a flower which its color and smell is
more deceptive than its interior and is an example of bloody
tulip of heart; even the poet avoids his sigh to prevent sedition
for it because he has a heavenly nature:

ol Gl 5 Oiko ol g o Glog
g Qs Ul 9§13 05 shensay
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Happiness and pleasure in considered bad omen or unlucky
in Taleb’s existence and world and the fate always tries to
offend and destroy him:

b, 8008 Ok g Balow
SO g 9oy o Bl
Qloge Cyula Juj ou sualy
st ok S b shga
1) a Ao (5 95 po o
13 i gy 098 S gdao saf
2- Creating beautiful paradoxical images specially
happiness and sadness, hope and disappointment. It is said
much about paradox in Indian style’s poems and specially
Taleb’s poetry4.

Taleb skillfully, puts paradoxical words and images in the
context of his poem and ties paradoxical themes so skillfully
that we can’t find any borders among them.

He says that if our interior fire blows on each plant, it burns
it without any flame. If our existence steps on any particle or
dust, it is blown away and destroyed. In the second line he
talks about the world’s children that, due to the power of pain
and sorrow, go to the middle of nowhere:

i g0 OUFLA g 0 ass S0 (AN oy
Qs g Ay g 0 ps i (s ke
Ol S Gla Il o K Qlog ow daly
13 ey alfade 1 oS gy
He believes that his body is both fat and skinny due to
sorrow and pain:
Qi) H aRe i af ) g
13 Cu jlagaly 53 a8 £ Sy

Although he introduces himself as a garden of
disappointment, he adds that fruit of our green fruit is hope:

p) 5950 9 asely 1
13 Sigla bl g\b‘)e@ 3

In this couplet, the poet wants to moan for cry with the
existence of laughter. In such a world in which pleasure is not
smiling at all:

30 0NE s2lsl 1 CuSE ol solipaf 2
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The poet’s morning with all its brightness and light sends
darkness to night:

13 alGh (s 90w e f aaflh Bla s Va goga

3- The poet parallels his existence with sorrow. In various
sonnets he assumes other’s visits and confrontation with him
equal to forgetting others’ visits the poet will be sad; the sad
nature of the poet causes everybody to get sad:

S AN ol A e dalgh o
13 @y Ay ) oo Sz sloslaisE

The tears of sorrow have overcome his soul in such a way
that his interior fire has got cold:
sospy O GRS Gl Gl Ya 5
080l Jik e Y as sk E s Ky
s g o3yl Ja ez Ok o
13 3 sy dy T sl 1 olgt B8 S

The poet can’t make a single heart happy or he can’t
comfort everybody:

il 50 g0 0330 (e J s bIE o)
13 eypulgyt a5 sl O 02l 579

But a heart who has tasted the fruit of sorrow and pain
knows that the drunk’s cries are worth more than laughter and
happiness:

e 25 094 gy o gda
18 gy Ohpia 51006 £ Say 1 83E oS

Considering these sonnets, we can find the internalized
regret in the poet’s interior which isn’t imitative and artificial.
There is a kind of regret and sorrow in Taleb’s poems that
makes an internal relationship with the reader, for example, in
this sonnet, the poet tells about bitter regret which runs like
poisonous water in his through, he believes that the garden of
his heart needs a striking light which is like a flame on the
stream of that garden:

Il 295 g5 g 08 CULT GEK o

gl il 39 p gl ou 2345 a3
bl o Bk

13 Gl 2 pusg o0 odpt Gl 2

He knows himself a Zoroastrian whom even the atheists
curse him, he tells himself not to insist getting comfort
because his heart is not going to be tranquillized:

st p M < 3 aoph ol apd o e
A2 gt N0 6l O e Sogu sk
2T Gal e NE A ) i alpd

et MK Gl ooy S 9
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In Taleb’s sonnets, sorrow is highly valuable and not asking for
livelihood or living is a virtue and generosity although world is
full of blessing but the poets generosity avoids asking for it:

R Caoug ke g Ja sou ¢ GRS 5 a
8 S0l G G Ja e Glaa g
SM e a0y oS st
13 gy GRS ) a o padide G0

150p sk 8 ) 3 sa s @i Ky

150 diS 0u Yo G o s K eag

Shla) Joue (51,T0a ek 4 9 BaUiE i A
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In other words, the poet believes that his pain-praising
nature is due to his high aspiration and generosity:

9 s ISl 538 Gagdy A )
oy JdmfcwsJ\yél&ufg&d
A a0 3 Ysa s
13 eyl g s 030k SOy af ()

Sitting beside the sorrow is so valuable for the poet that he
believes he has sat beside a lovely beloved idol. Sorrow souls
are so dear for Taleb:

o i osmg 1 05 S0l Jluay

Gl pgp Gl @3 S Al pf Seoa
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4- Taleb, like romantics uses nature to describe his sorrow
and disappointment; there is a kind of relationship and tie
between his deep sorrow and natural elements:

Sl Iy S apoa £
CIQ«‘? E.\g.\ g!&«.ﬁ ?(.J‘.‘Q:‘
e Qibudl gk e
13yl baga Jf iy LiE

In the following sonnet, he believes that his upset and
confusion don’t let the blossom of his life and existence bloom
and therefore, he doesn’t know the spring wind, the one that
helps blossoms to bloom in literary tradition:

10 d s oF did) bl o
15190 & s J O by 04 JsTL)
Sg) o 3 oy pgd b
135 e psusliky Ja Syl 3

In the following poem, the poet considers the flower as a
flame that inflamed with sorrows and pains of the poet and the
leaves that have been painful with his pain and sorrows:

i1 blpdh Ja J3 asan 5 K A
ol a e S s 5 &n A
< lag @J g 08 9y (pg ov Gtk

13 G ) Sssed 02 3ai0b 800 A
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5- Taleb’s sonnets have interesting and new points
including the presence of geographical places and cities in the
sad and pain-praising themes, he tells his heart “ if Qandahar
doesn’t deserve you, come and see that my eyes have been
turned to Panjab because of too much crying:

Qo) L5E R Sod ) s gl e do
13 el Qigin Sda S ) alodga o g

Not only Amoli but also Sari and other cities are burnt with
the sigh of poet:

60wl of 3) ¢l U3 s odh Juplu) oy
1383 s0sa) dal Gpe 318 g o 5l 0%

6- Love and pain

Pain is an inside state which is cawed by beloved and gets
into lover’s heart and inside and is so harsh and heavy which
lover cannot tolerate:

Sl A3 e Al g g e S dlE e
il Aa g8 3 O g BT A Qs
e Jlag i) saxped af g i 259 Kga
18 ey pugy 3l cigdle Jale podé 3 S

The wishful person knows himself as the man of love and
pain and seeks his opium in beloved’s abode:

e Ol 5 S G0 9 e soIds
@ Culua Plosg by lal A 43 A st
G gl 5 98 3 adf S 6 Uy o
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7- Beloved is cruel and oppressor as that of Sa'di’s and
causes pain and sorrow in his heart:

g SIE o050 Caalpn J) 0 5y 98
i) Slo G 9y af 3 oS sloS kg
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8- According to the literary tradition in love sonnets, the
poet’s sorrow and regret is due to the love and being far from
the beloved:

The poet is waiting for anew sorrow and sadness just like a
faster that is waiting for the moon are to appear. Even though
drinking your own blood is forbidden like drinking wine, but
your love makes it lawful:

X'd .1‘_;\?0 d\ec ‘5?.8 ¥ ?.)E‘:'U? ol )
Sla) B gl o 1A j gy
Y N BULEU U I N Bt
13 agla b (il g ke <008 sds

9- Using Zoroastrian literature such as red wine, cup of
wine and Christian's girdle:

g aloly 5 Qg 2 vas aloagh
13 ‘:'U“"’u‘, ?hd‘u‘: I A) oa0 e\n.\;uﬁ

10- Using informal words to suggest the meaning of pain
and sorrow:

1o st a9 da ol asledla O
13 10050 555y 9 pglosty Cslpp

Every night 1 make sadness bride my wife, so till the
judgment day every night is my wedding night:

g 0w 03,40 af e L ) ik
Bag Ga @lald o gout & Ui K

If 1 sigh sadly in a rosary, the frost of regret and
disappointment will fall on every bud of flower:

S 5901 puis AT a8l sl o
13 508 ot b ol UM g 1) o lE
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Knows sorrow as bitter syrup which nothing else is better
than that and there is no purer wine in the goblet of joy.

The heart is shredded by sadness and sorrow and tears
which fall on it are salty and eyelashes are the fan and
tranquilizer of this burnt heart:

A () 3 4 gl o8 g o BYIEK

) g ) 3 A gl sp ) B

vl 83904 S () i) s
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Conclusion

Sy 34 R Cack 9 UIE T e g g
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Studying and analyzing Taleb’s sonnets, we can find out
that the themes of sorrow, disappointment and regret are the
most frequently used themes in his sonnets which are due to
different factors such as the altitude of the common literary
school which is Indian style, social issues, severe individuality
among the poets of this age and the reflection of sorrow and
the triple pains in Indian philosophical schools by analyzing
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